Yuvan Shestalov is founder of Mansi literature.

The set of problems in Yuvan Shestalov’s books was largely determined in
his childhood and youth, when his personal, psychological problems as well as his
mental and spiritual principles evolved.

We will present some moments of the writer’s life that influenced the
evolution of his world view before he turned to literary work. The writer spent his
childhood in a Mansi village in the Taiga — the village Kvaik-ja. He lost some of his
loved ones early in life: his grandfather, his grandmother and his mother. Since he
had been eight years old, Shestalov had lived in his father’s new family in the
Khanty village Tegi. In his schooldays children were taught in Russian only. He
wrote his first poem when he was twelve years old. For his high school education he
went to boarding school in the village Beryozovo. This was a very significant time
in the life of the future poet, because he was a witness of the first gas blowout in
Siberia; this event was a turning point not only in his homecountry, but also in
Shestalov’s mind: “In that September night the earth trembled. She roared. Oh, what
happened! The sky was terrible... Behind the stone building of our school at the
edge of the village, where an oil-rig had stood yesterday like an iron stairway to
heaven, now there was a blazing fire in the night. A dangerous fire, which was
destined to shake the region, to renew it. As children we were soon attracted by the
profession of geologist.”*

Maybe after finishing school Shestalov could choose the way geologist
(Gazovik, oilman), but on the recommendation of the District Executive
Committee he entered the Leningrad Pedagogical Institute. There he meets
mentors; which make sure the talented student turn to literary work. They were the
Mansi language teachers Aleksej Nikolajevich Balandin and the teacher of
literature of peoples of the North Mikhail Grigorjevich Voskoboynikov. The
sciences helped to recognize by poet the need to create a new type of national-

poetic culture. Shestalov remembers with gratitude: «Only in the Leningrad, when
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| was very far from my native land, | learned to understand and feel a beauty and
possibility language of my small nation. Probably, it wouldn’t happen, if would
wasn’t of vivifying influence a Russian language».

Yuvan Shestalov began to write by the end of the 1950s of the XX centuries,
more a deliberate manifestation his talent happening in the 1960s, this period are
characterized by notable revival of the literary process. His first poem is «Sjan'»
(«Mother») (1955). The first published poems of Shestalov — «As» (The Ob)
(1956), «Tjely» («Winter») (1956). His poems were published in 1957 in Khanty-
Mansiysk district’s paper «The Lenin trust» and in the magazine «Neva». Since
this period reader begin to open for yourself the poetry of Shestalov.

A collection of poems «Makem at» (1958) (Aroma of my land) published in
Mansi language. After one year he became a center of book in Russian language
«Sing, my stars» (1959). M. Dudinin translated Shestalov’s verses. In 1960
published not big a collection of poems «Man'si pavlyn njavramytn» (For children
of Mansi villages), in 1964 published a collection of poems «Misnje». Themes of
books connected with poetic image events and personages of native land.
Fledgeling poet’s soul by north nature, where he founds assonance own moods and
rueful feelings:

YyaHbI Jiec KaK OyITO ABIIINUT, IPEMIIET,

OH CJIOBHO yJIbIOAeTCsl.

Kak B MaHCUICKMX CKa3Kax CKa3bIBaeTCs,

MucH3 (cka3ouHas jecHas dest) TaM XOauT (KUBET).

[Tomo6HO CTPOIiHOI BeTOuKe, MMCHS BbICOKA,
Kak ceBepHBbIi1 Kpaii, OHA KpacuBa,

Kak >xkapkuit KocTep, OHa ropsivia,

Kak npekpacHas keHIlMHa, OHa ropaa.

[Ily6y c opHaMeHTaMM IITUI] ¥ 3Bepeit, OHA HAJIeBaeT,
Ha cosHIie 6;1ecTUT Kak 6epe3ka B MOPO3HOM MHee.
XOoOuUT OHA MOCTYIIbI0 MAaHCUICKO JKeHIIVHBI,
HeskHO ¥ TUXO 3BEHST ee KOCHI.

M XOT$ 110 BCel OTPOMHOI CeBEPHO 3eMJie
Ckauer, CJIOBHO B IJISICKe, CypOBasi METeJIb,
B riazax ckpomMHOI Joo6pocepaedHoit MucHI



OTpa)KaeTCH JKapKkoe COJIHIIe.

Ecnu B3r/IsHET — CHer OT B30pa Taer,

U Becenbe B cepAlie BXOONT,

CrapuKOB Ievanu cpasy ucuesaror,
3/ible HeyTU OT CTpaxa Teso MOKUAAIOT.

KoJsib rievans Ha yM NIPUXOOUT —
MMCHS pAAOM OKaXKeTCs.

CepAiy skaxayliemy cepedyHoe CJI0BO
«MmuIBIN» - OHA CKaXKeT.

MucH3, MUCHS — cepIieuHasi )KeHIlMHa,
[ToaxoauT ObITH [JISI MEHSI TTOJIPYTO¥A.
Moe xonoaHoe cepAlie, Kak OrTOHb KOCTpa,
3oBeT Tebs1, ropssuast MucHa.

YymHbI Jiec Kak OYTO ABIIINUT, IPEMIIET,

OH CJIOBHO yJIbIOAeTCsl.

Kak B MaHCUICKMX CKa3Kax CKa3bIBaeTCs,

MucHs (cka3ouHas jecHas dest) TaM XOaUT (KUBET).

I'me TO/IBKO g CMOTryY ee HaNTu?!
Benp jiec BOKPYT TaKo¥ OOJIBIIOIN.
Ho Bce-paBHO s1 6yy ee 1CKaTh:
EcTp B MOEM cepAlie cuia.

In parallel with modern subjects and with concepts: a homeland, a land, a
man, a time, poet sounds and theme about past.

Since 1960 actively develops the genre of the story in the Soviet literature, in
which national uniqueness finds a more pictural expression. The perspective
direction of young literatures of North and Far East are development of the art
essay and political journalism. Shestalov among others writers- northerners turns to
prose. In beginning he had created many newspaper’s articles about people of their
region, small stories, sketches, which passes talently a local flavor. After created
works he had included in the plots of short novels «A blue wind of kaslanija»
(1964) and «When sun me» (1972).

«A blue wind of kaslanija» - it is dairy of one kaslanija. In this short novel

attention of writer’s to focused on the life and activity of reindeer breeder.



Kaslanije — it is way of nomads, it is long and difficult road from The Ob to the
Urals, in which: "...not seven times to put in the way of warm the chum, and more;
not seven swamps to be passed, and more; not seven thoughts you change your
mind, and more; not seven times to test yourself, and more!" (1, 309). The story
consists mainly of portrait chapters, devoted to the participants of Kaslanija. The
chapters are interspersed with landscapes, sketches of the rites Muncie. The sound
of the lyrical narrative moves from descriptions of nature, thoughts about life,
about childhood. The main idea of the novel — the question of the future of
reindeer herding and reindeer herders in the North, the wider it is the question of
the fate of the native people.

The second story, "When rocked me sunshine" (1972) appears as an
encyclopedia of national life in which the whole life of the Mansi is associated
with the spirits. There are tales, songs, and legends in the story. These are involved
in the development of the plot, help to recreate the picture of national life in all
clarity and expressiveness. With their help reveal feelings and thoughts of the hero.
The writer refers to the origins and roots of his own biography, reflects on the
historical destiny of the nation, and stares at his present, future. To travel back in
time a short biography of the poet and it "extends" it, "moving" together with your
thoughts and feelings in the form of the father — lyrical Solvalla.

Shestalov creates the poem in the writing period stories. "A pagan poem" the
criticism gave the highest evaluation. Yuri Prokushev believes that "this is one of
the outstanding works of our multinational Soviet literature, one of the best modern
poems". Michael G. Voskoboynikov says that "a Pagan poem" have announced to
the world about the birth of the great Soviet writer". Shestalov notes that in the
poem "l tried to portray the man of the North without exotic embellishment,
relying on Mansi folklore, the wisdom of old legends, which has absorbed
centuries-old spiritual experience of my people.

Shestalov working on the story "The Mystery Sorni-Nai" after 1972
(1976). In the story "The Mystery Sorni-Nai" seamlessly interact with two



principles (mythical and folk, civilized), which emphasizes the degree of talent of
the writer.

Shestalov considers an especially significant created work of novel-tale
"Fire of healing" (1988), as "this is the latest, consciously created work about their
lives". Novel-the story is a Saga, a biography of family genus of Shestalov. It has
four songs-destinies: song of grandfather by the mother, the mother's song, father's
song and song of the author-narrator, narrator, and lyrical hero.

After 1990 Shestalov refers to journalism that raises the severe problems of
ecology and the future of the indigenous peoples of the North. Shestalov published
the essay "Revelation of A. Reguli” in 1993, though the writer rejected the creation
of a major prose works. Shestalov explores the memory of centuries in this work,
as in the poem "Julian”, he rewrites history. Using genuine materials research
restores the path of the Hungarian scientist Antal Reguli. During these years, the
writer continues to create poetic works; these have the form of spells and

prophecy. His "shamanistic" "cuneiform" (as defined by G. N. lonin) preaches
"planetary and cosmic consciousness”. The writer investigates religious and
philosophical views of the people, traditions, rites, and ideas about the Earth-the
Cosmos. The writer knows how to use the Word growing up in the modern world,
but from an early age absorbed the wonderful world of folk traditions he has
continued the aspirations of the ancestors — to protect Nature, the Earth,
Harmony.

Tracing the career of the writer, we have identified and understood the
main features of his creative individuality. On worldview and attitude of Shestalov
was influenced by the events of time: studying in Leningrad, the oil and gas
development in the North, restructuring, change of place of residence. All the
events have made their mark, but the writer always remained faithful to national
traditions. From the very beginning of the writing career he realized the importance
of the native word; its purpose was to show the reader the wonderful world of
childhood, the beauty of the edge, to reveal a person the North. In the beginning of

creative way Yu Shestalov created works in their native language, the poet



sincerely and confidentially reveals youthful feelings, but it takes a little time —
and his work is filled with social problems, he turns to journalism. Then his works
turn into leisurely, thoughtful story-reflections. In 1990-e years the turn in the
work was caused by changes in the socio-political situation in the country
(perestroika), the poet travels to Hungary. At this time he observed a certain
decline in creativity. He's confused, depressed. The cry of his soul sang in "the Cry
of the crane". A new stage of creativity begins with this work, the author has
shifted the emphasis of artistic creation towards a religious-philosophical
publicism. His achievements are not superficial philosophy behind each concept is
felt intense artistic meditation, concentration feelings. His task is creativity to
contribute to the spiritual development of his contemporaries. Shestalov does not
depart from folk traditions. He appeals to the ancient spells, prayers. His art comes
from inspiration, insight. Main the writer becomes a "symbolic thinking".

In the process of creative Yuvan Shestalov there is constant “movement”
of his poetic perception of the world, caused not only by time events, the change of
stages of the Russian history and the history of the Mansi people, but also tense,
rapid development and the updating began that has always been inherent in
Shestalova as a creative person is autobiographysm creativity, open lyricism,
reliance on native folklore. The search method of the poet, novelist, publicist bright
and individually variable explored the possibility of creating a single "text of
Shestalov" in different periods. There is the present a classic example of a
generalized hero, representing the people in work Shestalov. Through a single
person reveals a world of diverse relationships. The writer makes his hero a
participant in the entire complex historical interaction of human life and his
individual perception of the world. The writer has shifted the emphasis of artistic
creation towards a religious-philosophical publicism in the post-Soviet period, but
also in her life and get a different sound inherent in the motives of the author,

images, rhythms, etc., preparing the new return to prose in recent years.

S — HOrM UMeIINIT COO0JIb, I TMOKMIT COOOIIb.
S MeIo IPeBHIOI0 MYIPOCTh.



IIo BeTBsIM ejieii s IpbIraro,

Sl uMero CBOIO ITeCHIO.

MHoro pa3 13 JIyKa B MeHS IIPULIeIMBAINCh.
JKenesHbIMM CTpeaMy MeHsl YOMBaJIN.

1, cob0s1b, MMEIOIINIT TPEeBHIOI MYIPOCTh
[IpomoiiKa KUTh,

Kusy.

O peBHIOI0 MeCHIO CBOIO I100.

YesioBeK XBaJIUTCS

30/I0TO¥ 3eMJIM 30/I0TOM He(PThIO.

Yer0BEK XBAJIUTCH:

Kak-6ynTo, ocTaBMB MeHS 6e3 Moeil C000/Ibeli ITyObI,
CraHeT B OyIyIeM JTOJITO JKUTb.

ToJIbKO S CBOIO COOO0JIBIO II€eHY 3HAI0:

Ha rojioBe 60s1p 1 KOrga-To cuaen (Iarkoii),
KpacoBasica Ha rpyau naputl, (BOPOTHUKOM),
M Ha 11apCKoi roJI0Be KpacoBaICs.

ITo MockBe s xXomui,

B Ilapuyke MeHS MOKYIIaJIN.

CKOJIBKO 3Ke pa3 OHM OJIs1 CBOe paZloCTu

B kauecTBe rogapka MeHs IOgHOCUIIN !

W 1yCcTh MeHS OTHEM ITyTraloT,

U mycTh MeHST yOUTD TIBITAIOTCS —

Ho s, c060/1b, MUMEIOIINIT APEBHIOI MYIPOCTb
[IpomosKaro KUTb,

JKusy,

[IpeBHIOI0 MeCHIO CBOIO MOI0.

Yemosek!

TonbKO 3Haii:

Y Moei1 30JI0TMUCTO ITyOhI 30/I0Tad 1IeHa,
Kaxk 30510TO, B IIeHe nogHuMaeTcs!



